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A + <=2 =—X (Louis MacNeice) 28 BBC THIfEL7=Z7 U4 KT~ [HR—u v
7 b3z A& | (Persons from Porlock) 1%, 0¥ H 257 V4 RTI~DHFTHE
B BEREFOERKE, v/ =—RADBIELWVI ORKRERRA L FTHLN, 1#
AR BBCE=Z7" 17T A THH THEI N 19634 8 A 30 HOMEN4 H
%09 A 3HITRIELTRY., TOFREREN, AMEOPHRFIERSETRKRICH ), E
WIIRZRFRT DLV, RERT 7TV MIEDbDOTho7zZ EBnEbnT
WBOD, EDITFEERVZEEE VWD ZEICRBESY, Lb, fEROEALA
VI 7 =—2ABH EBDOE AERNEL R TREINTVWDTD, RO
NI DRICESTIE, v 7 =—ABHENERNCES B DOEETREL TN DT
T2V, EEROTEER-TCLE Y, THUIRLERRICTEST, BHDEOTF
LWV oA TNV R LAV DFETIIROE, ¥ =—ADFA~DA T v a3 Uik,
FHOFFHZLIELIERONAERTHH Y [RN—u v 7 bRz AL BT HEAN
AOFDERIZONTS, BEIETDILEZATHD,

[R—vy bR Al LnIEA UL E2FETHRS AT VD
BLARIEY— FPLELNELOTHY, ZIIIE~ 7 =— ZADHEVERIDNAD
BNTWD, 5 URKEHAD GBI IC T COBBE 2R RICEIFE S, B LTn
STEWROEME, 7 =—RAFa—N) v P~DT VY a—Va i TEE
BITRZE D L LD TH D, OB TIE, AMER T/ =—2AMEB H &2 &Y
BOEWFZDOEE F 2 EDLITHNTNDDH, BREOTAUIIR > T, REUTE
DIZDONIETROCERICOVTEELEND, B L TWVETNERS,

FP FVFRT~ [R—uyrhbkizAx] OFEII~I =—RZXDF
Hox, XA MOBERZOVTHAL TS, ZHUEXS - T a—i1Y v
(Coleridge) DE472EE, BILHNEY 4 Va v aEXEI LTWEE. FAT
A=y 7 bRl ORFTHE S, BRALLI L Lzt EiTiIv4Var
XA TRy, 8 (777 - #—2) (“‘Kubla Khan”) 23RFTICKD-oTLE
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Sf, EWVWHZEY— RLEREELI PRGN TN,

BET 02 2O FHRREH—DB DL, VTRV L TR, SRS
Xt L TEICRFNCE N T 28k % RI— 2R LI [R—m v 7 BRI~ )
LWV HEAEZERY BT, FATFx ORRO B H4EE EOBEROWREE AR
ENVZDTH D, (Taking the phrase “persons from Porlock” to represent any
unforeseen interruption of the creative process——or, going deeper, those
forces which are always odds on against an artist——I have dramatized the
story of a fictitious painter of our time.) [p.353]@

(5B EOEZE] LWV DL, fEROEAANYZ (Hank) DZ &L ThHD.
R EREZEAETH -7z 1938 FFEH, nY RUTOREBERIZER SN Y DT
N=T1) OFEEND RT~0MhE 50, BESIIV 2T Y A LMERORRN
HY, VAR R—)L - ZUREKIREE CRE L, BEXRZ TR Y — B
BVIAEND R Y, HEEFEE X TWBR, (Fr=) TN T, A1 URER
~OFEEEZER L THIPN TR THD LW ) TREMREICH D, 27 OXFEOE
Fit. WOEHO L XEEE T, H—AT7L> ROVSF (Sarah) THBHN, (Fv
=H) ~OEROBIT, KOLD LV RB D,

NPT ATy RNTRETCNDZEIELIIE IR TREERDEAS
I NELIFEE EERI VRN LITRLIEZRE LD ZERH DAL,

H$Z . m3—muT?

NS AR VTR NI TR, FNCRERHL D TR, RO &,
EHIF, TR EEENRHD LESTDN?

(Hank: How could they with what’s going on in Europe! I sometimes feel
guilty not being there, you know.

Sarah: Europe?

Hank: Spain, silly. And not to paint. To fight. Or do you think that also’s to
do with my mother?)[p.355]

5 LAY T DEZFITIEL, 1936 FFITHEE o 7o A VINER R IBUOA F U A
BEELOODORSED LR olcv /7 =—AHED, YR LTV RLE) A
FBENTWNWDLEEZDEAD, FitTh [&EFEDOFEIXT 47 a3 ThHHH, Fh
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BEOERS, BOH>TNDET —T 4 A e bOBELZTY AN TN
(“Fictitious though the whole story is, I have drawn upon my own experiences
and upon my observations of artists I have known.”)[p.353] £iB_TWBH, %
DEERY, v/ =—AEHOFERCBERBMERFNCIY Abh TS, HRARIT
FEZRWT, N7 ol e M, BHE [y RAY N IR THWS Z
Lz YRRV LTV 2 (“heis then an enthusiast for what would now be called
‘commitment”)[p.353] LRI L CWBHIE, v 7 =— X BE MR 1930
B =23y bAV M OF—< TRfHZR T Z L Z2BWHESED,

aIy AV ORI, 3—1 v/ UTRBIT D 1930 FR 7 7 VA ADREHEL
B WRHR RO L BN LI =R bR, EOX 5 REWEEEIZL, £
X OWCTEE R EAEE RN T E VS | HH— A— ADEH L EROMET
bole, TOMEE, v 7 =—RTREITBNT, EABNVZIZREDITTND,
ZDZENGHDONRUTOIRED T AFN=0) %&b 5 TORLEVIETS
BRAROE—Z—IZ, ¥T eI B> THNY . BT D E O RMEOH
ENBDICRDGHE TH D,

VT E—F— BRIIIEFNEZLLEITEOHD ?

B—F— BN SABRMNZR LTS X, NUZIFESITHRIEETE
BDIEA DD,

Ny FLE RN £ LIz EidBRbRvn g,

BE—F—:DF D, LA TENEND Z EN?

NI AAREETHIX TR KL &,

B7 hlkic, TNEINWIER?EEHRI L NWHZLE?

N EY, BOLLTRVHES EWH Z EEL, ZOSERRSTZD &V
5 LT TIERWIT &,

(Sarah: Peter, what are you going to do when the war comes?

Peter: Me? Camouflage perhaps. Hank will be too young for that.

Sarah: I don’t think I'd want it anyway.

Peter: You mean you’d rather fight?

Hank: Whatever happens, I'll get through.

Sarah: What do you mean, darling? Through it alive?

Hank: No, through it as me. And that’s not quite the word either.)[p.357]
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BENK b, BN TOVBITI L EAETHAE—F IR L, N T
NEETH NFECITRPV KL &I (T get through) &% 5, IO get through &
WHBBBEREVWEILOEEZ Y T4 [E&k< &) Z & 2] (‘Through it alive?’)
LBhB L, NU7E EY, BAELTRVEL ) Z &2 K] (“No, through
itasme”) E&ExD, [HNL LTRSS LIEFEFNIZESITHZ L, 22
IR EN TRV, EFREE LTOBESEHBRTTIC. B#REEHLTHED L
WH . AT DBRONREDORATHD Z LidsboTL b, O get through &\

IEHHHEIUL, TOBRDELBGL, v/ o ANEERERZADTEST
WEF—TU—RTHDZEPRALNTR> TN,

ZOY—=rDHLE, NI REE—F—ICFHEDbN T, 3 —7 v —HFOIRERE
¥ (speleology) 21T Z &i272%, v/ =—RABH LIV DEF YV v 7 77—
HAEL DEFUAT 722 L B3H Y ZORFOHISR% Bis The Strings Are False
IZERLTWTY, JAE~DOELETERT - L FATERZ LNVEBRTE S, FAED
X 57, KREEFOZRR bDONEEZRNAERIZ, IHEEROETT 4 —7 L)
DITEPFY TEHEVZHRE 5 X503, ZOET 4 — 7R ThHRx REREEIA
HDTHNWSZ & T, BOTEERBREIZRLL TN ZEILRD, £T. N 270X
HRTRWHE TH Y . BNITREERRICALZ EH 2, ERICERL TR 5 & 20k
FINTEY 2oL, RHDEITIR STV, T T, ARk L7z get through O 7 L—
APMRERE T2 TL B, ZOBERX, AEOFEL REFE [K<SkF<Ty 2707
THLEVWIEBEKRELE X, ABEERIZS IO LNWERRTHS Z LIZR I, 2FED,
N7 DERAFTRAWIE 2 AR 2720 OB & LT, X VEAWEKRTIE, #EAA
e LTHRELTWS HEl) BLog e LT, IRERRIIERNERERELY 2
DTHD, FFRFZZ ORI, N7 OEFBIWEICA VAL —va U252 T
NBEZENHY, TRV 7 V=232 b7R25DT, HRODYAALTHL DI
L HAMETEBDTH S,

ZDO—FT, JREHFRITASNCHERRDZIZ G725, IMEOH TR ORAR
EEMSNIAC 2T, T2 5 T, BET 213 OB L TWET ) (Ifind
it ... excitingly timeless”) [p.359] &%& % . BEDRHH Z#BEL U7z OB IRTHINET)
FOICLTWS, T b T HIREIL BEOBAEZERI T2 BEOERM LR 5 5,
IO RIvORELCRNT, BUET 7V AFEATO DN 7 ORI, BEHDE
WKRETEZET, A" IDBRERTHS, LA L, NRERR) LEWEE X
A7 BBOHT O, HOERHCHEA T b oTADZ L THS,
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WY FHOEREARI LS AEZFHA TN, TOHIL, Va— - L
XOERPBH->T,

v—&— : [HERR] 72h

NT DR, FEEIET I L,

(Hank: When I was little my mother used to read aloud to me. And one book
she read was by Jules Verne.

Peter: Journey to the Centre of the Farth?

Hank: That’s right. It got me completely fascinated.)[P.357]

Z OGPV EEOROFIE L OOV THERRR] OBIIiX. ~ 7 BERICIRERE
BEEBR LT L Z TR L ABANTHEOON TN DTH D, 29 LIZIREDEAH
KON BOBENLWVEADREBEZED S DO TH D &b E R EDERTIL,
TR CRLER LI~ =—2RBHEOR~OROCPRECH D Z LITEETHA D,

TAEDA A=V, VX0 [THERER] 2T, BOoBVWHZWES 22—
T [R—ay 7 bRz AL IBMER L TNBEa—N) v PRI T T 1—1 )
b, NAEORENEE TS, 777 - h—UPEHR LEEEY T Ky —
(Xanadu) (23 5., [ ARNZIZET Y ZnvdaiflE | (“caverns measureless to man”) <2
Rnwa<27 4 v 77280 B (“deep romantic chasm”) ZEDMERIT, D KT
<~ DOIRBERRA~OELEEZHEEZ TN TH D, HERKRDOY —F—Thbd~v—1U
+ v (Mervyn) BRICEIET A7 U AT v 7 A (Skrimshank’s cave) DFiEA
W2 THE B AR 0 72 KB CUEDZT BER/NENRE T E LB R
(“[Skrimshank’s is] a maze of galleries. With a number of chimneys and
chambers and quite a few traps.”) [p.359] & WHEHNH DS, Z 95 LIz E L
TOREMEIC S, 777 - —2 1 2B 5 887251l @ [RREED X 5 28
(mazy motion) DTa—%RHTIENTEEREAS, T, ~— T4 VBT
W, JRERRE TR CIEn 0 174872 L B s 2 (‘Don't you find it pure?
Unsullied?) &&hizd ZA, AU ZIFEET 5, WAL B b8 it» s
DN BN, MR EOIRTH D Z EARR SN TEY, 5 LizRb, 17
TT =] CETHEIATHD,

LIATY—U L, BOERALMEDFE (A7) sy ¥ 7R &, @
FOMEIZHEIBET, N7 L E—F —% ZOFE~OERICFE > TVWDHDTH
P, TOEDH (R Y Ay x v 7 ITITERICH B EENAD b TN,
Skrimshank & 1 3CFE#R Y O scrimshank (3, HEET [RRIEER] OBWRTHY .,
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[(Z7 Y by 7 2] ~MT 2 EiF, XFRVELNEEN RN Z L%

BRLTWD, TOERTHIREGERIL [HELKRE) OfHEE> LN TELEA
5, LML, BEEATEZOBVNIVWIERENMAE - BT bh, v~—7
A VETFHEICSIL, [R7 U Ay o7 AR BRI LTS B Lo T L
T, TLTINAVT BbREIN, MOV ERA~EELN, WERBEICER
THZEIRDDTH D, BEDPIEE DRI, N ZEUTOX SRR TN D,

WY AEITROV R RN TE L, ERICESTZEBY T,

BT ATE 2 AT Y AT 7 ARRE ? L bETERE LTORE?

N7 i bBAABH S, Thy A7V AT¥ 7 ADOFFFFRTITR B
2, =T 4 VR 2ERT VT AT AT, ERRSTH, B—F—
BHIGETIND,

(Hank: . . . P'm set on getting through. I told you.

Sarah: Through which? Skrimshank’s Cave or your problems as an artist?

Hank: Through both of course. But Skrimshank’s will have to wait.

Mervyn’s going off for two years to the Andes. Peter’ll let me know when
he returns.) [p.360]

ZOX ST, TERFE LTORE] IZBYET LOERN TE TV 7 Tho
T TRAT Y By % v 7 A JBRIRDSIEEAIC 72 2 LRI BN ~BEINTLZ LT,
FRANGERTRE Th o7 [EH) OAFIFHIELNTLE S, ZhiEX
L, ZORI<=DEETHD [R—a v I hbRiAL ) DAL T—<THY,
FETIRIITHASATND,

WRT 4V arERELMTZE EFIC, BRI TRREINTLES, 20
B CIIL BN~ RERE 5 2N, T AU K2 8% RIE$Z LT b,
(When he is beginning to find his vision, he is interrupted by the war, in
which he has experiences in Burma that have a lasting effect on him.)
[p.353]

I

NS PENOBRRIZEDNTZZ LI, 77 AL —RRRE LNV 7 OR
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W2, T 7 BRATIHTH LN D, T I UE, EAERO K- HIX 1
SHFICREE S L, BEULOYE BT S AAREICR Y BREN TS (‘Cut offina
pocket, surrounded by screaming Japs.”) [P.362] JKRET, EEED L9, B L
TEDEBIZ R TVRERSRAL DI &, LIANAYI ORI, BF2LET SR
RYZEREDN, TRNETEFLERE LSS L LI LR, 7TV ANE
2722 T, RRAZT~OBELZFE L TND, TARIBFRNAC 7 DRIZ,
P IBeRT Y v 72> T NI DEREFADDTH D,

TOBEDHE, EASERICNDENV T LEELEOSTENBASNSE, VxS
NOBHBE, TERENEOREELE L TWDEDOTIIRWIES S 2 TR AR
EEELILTCWDD25H0EZ 5 TTH] (“Not a Jap imitating a bird?” “Could
be a bird imitating a Jap.”) [p.362]. &) 2—F T X720 LV D, BVEFR
~OEENRDH Y, BIBOITE LIRERR E OB ToN D, BEEO [Ziudfih
Rz 0ELE LOERSTE, BEBRE VDo TH0ND S LR, FICHEREERICE
BT eeeee 1 (“This is a blind bloody war. What you might call a ghost war.
Always working in the dark and the mud and—) &\ 5 SEIZKE LT, N2
I, U 4 URNREDOFTHEAEH P GITFFUNT D EEDOOEE TE95720,
£ 275 %] (“How now, old mole?”) ZELIT, EEIZFEODNT 5,

N7 L EITTES TSV EE, bRINAERRORRE DV 3032
(Hank: How now, old mole? Sergeant, have you ever gone caving? ) [p.362]

caving DEWRB LD ORWVEER, N7 b NRERER] ORBAEZST, [F4t
DEMERT—] EEVIELDB L, N7

NCZ OWVER, ZHERRILO X S ITERIRZ LT, BRICKADTSHI L
TTE, TH AEIEZZEV b o LEVWATT, Vb3 b7y 7bd
DET,

(Hank: No, this is a serious thing like mountaineering. It’s a perfectly
grown-up thing. But those caves are darker than this even. There are
also things called traps.)[p.362]

LIS S, ZOEELHENTREDOFPRSHITES, BLLR (FFy7 B)
bHDLRND T, BR~OBMEZERSEL D &0 ) BEBFEALNDES
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9. LovL, EFEORZEIL,

BE  Bx B UHAGRLCE, 77002008 —00R (FyY) 72, &
TN DA ITE, RYDENMELWVWIDITS,

(Sergeant: Just like us in the Fourteenth Army too. The whole bloody
Arakan’s a trap. We're all proper Charlies to be here.)[p.363]

T IR Ew B ¥ o) EEOHER L OUARDA T, 1942 £ 53
1943 T THAREL A XY REDX M- T2 —IKT T U ANAEEDOESE LiaoT
THTH D, A XY REDE 14 A > FEFN B ARBICHBEZALBENT 725, 7T X
VIURE X TOo TR AREDFEBEICHBINT, [ XY REISHROEE %
HIKBEBR Lz, 29 LIZREREE X, [T 02FR—D0R] Lilk~Tn
5T, TR (trap) &V O EEEHRMTANT, EA<EHRTA ) ZREN
HAEICfa b NI EE ORI Z R LTV 5,

T AT DRIZDHDST2DIED D3, N T DENTEROMBIL, —
BT BUOA XY ZADOEETOY T & B —F —DOSFHTHBEIBITT 5,
RIS R R RERI, RA VERA XU R L LTV D V-2 /EHDOBEREH
MZxs%H, =V7 FOEEPLARB TR CEIL—& —id, [ERIEDH 5 8E
BT AREE Y T IBATND, ZL T, N7 BELBD ST b LEEE T
B &, Tk IR LR, AN ZITHRETONE 3 U7 B ) (‘He wouldn't be.
Hank will go straight on painting.”) [p.363] & —Bt$ 5, L LE—F—i%, N
IR #ereI e —L LTHE->TWS ]| (“He uses painting as a therapy.”) & ¥51#
L. #% TELLROF —2D7-0IZ] (“for fun and games”) 5 B4 LV b7z b
BEOLHHTE, Lb, NUIRBEEFNEL LTS LI, ZUTEY I b

M DOBRITE TETERICR > TE T3] (“his tastes do get more and more
extravagant”) LEEEEEHTS, ZOORMICENTZZANON T BHTX. ThT
N—EBHDLEXLI, PIVDRNI. N 21X TieEOET L] THDHL, »
VIERBBIIATHNAE—Z =N, NI OREETE—LETINL, ZO%D
EBRZEVETTND, EWVIDH, N 7IIEN~ TREFIMEZA, ez
ZLFENAVTZIZL > T—TEOETE—DEREHENTCL b, TO—FT, "7
DRBFIEL, N7 > TEPRBEILR> T BDOLEETH S,

ZD%, TAEAEE LKLY E 5RO, N T OBST DGRICES 22b L
Nz, oF Y BAEERRES LE 2122 b | (“Hank’s [war] may go on forever.
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I mean, the Japs won’t surrender.”) [p.364] £ WH VT DHEENH S, LnL, %
DRDIZTE T 7 1EA XV RIFoTE TN D, WHARDORT IZERTZHMNT 5
L. BT TR A ZIZHE S BT, TR I3 [0 RE ZhRD
%], ZL T, EIYOBRBEBTRIN TV HEEETOANL DEFEDHR, B —F—&n
VI DEFRTRY, TV OBURBEID D Z &R D,

NI EOTA B B Y ORBESIZEICE ) KON bR-TE
T2, B YA~DBGIRS>TND, EHIEE DT A RATIdmR ., FEWEN
B BroT LEoT, ENAVZITRRD, E—F—hbA 7 BEDIERDZ &%
BRoND L WISECABERN S TIIAZTFTbRoTLESTLLEERD,
BEHFOBESY L b oTeDT, FHICAZ VT EEI Z b TEBN, B—F—0b
BEZRDEHENRD D, EFLND L,

Hank: Thank you, Peter, at the moment I just don’t fancy propositions. All I
need is a canvas and a brush. And four walls and a roof and Sarah. And
then I can get through. I know I can. [p.365]

N7 HVRE I E—F—, THYUEEILE 2 bR, & ITHERD

1Y UNRNREERTE, T LT, WHDBEL KFNH- T, T 70U
WY, Z ) FHUERV R ZERTE B,1EETE D EAD2TVDHATE)

&, B getthrough D7 L—X%f, BEER->TEX S, L2 LERICHE
DEHTB L, [TEB] 1T [TERY] KEboTW5,

Hank: No, I can’t! I can’t, I can’t, I can’t!

Sarah: If you're going to destroy that canvas too, I'd like you at least to pay
me for it. [p.365]

N7 R ELITIETERY, TERY, TERW, TERY,

PT7 b LEDF Y NRB IO TOob Y Rb, D7 &b EDOREITFATEA
2 Thx 7w, )

ERHETRVEZICIEZ b, BREAEICR> TR v VAR BETIEX LA
T DENEPDREND, THRoTC LEoFRERENVZI3FED, N 7IIEEN
=T, [T Pav) PESkTE TR 2HBRLEDN, TREOKR] BE0
TaVarvEHELT LEzE, VT BT S, Tk, ZEHOEAHRTHE
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RBLTWEZEAERZRTENZEL, NV ZIXESORAERT 2D, BRI > T
TTEEDSA TNVEEY TRELIZLEZA, REMBLTLESZEWVWSFBRTH
5, WIT—BRED, BEITRDBD,

THZIUL 0B LI oTe, WICIEIFE AT, T2z LTL
FoltATE, b, TUTEEAR, BEL T TR, BABEWMEL 2o, Th
EFTERRRATWEY 4 Varb, T TEELIZZR>TLESK, (But
that only lasted half a minute or so. And then I thought, well I thought what
a thing to do. And I suddenly hated not only the war but myself. And as for
the vision that had just been with me, that finished it.) [p.366]

TDEIT, ENATEBRTAY I DR LE—BROBBHIZL Y, HERRCEERY 4
Vg VTKEICEDN T LE o7, FOIZEENAVIIE, ESICa—) v PO
EPFICTMY, (775 - h—2] O 4 Pa v, A—ay bRk -
THENTLEoEE23A LS, T ICHATIOTH S,

ZZDA—BLDEOHNER T — TFEVITTT, JIEITZE»SEE
WKRERTAENZPOLIICHEHLIEY, bbb, BOLEET LT IHR, ]
FIZENE, VT, FAREL L, 20EE LEL SIS IFRh o7z,
FHULBEICEE, REICHWNRI 57255, (..look at that thing on the
easel there— “all the rest had passed away like the images on the surface of
a stream into which a stone had been cast, but, alas! without the after
restoration of the latter.” There you are, Sarah, that’s me. No small surprise

and mortification. It’s happened before and it will happen again.) [p.367]

TV BB LIZAFIL. 1 ORBICSI A LFEoRH., MERE b0 T ¢
DavERHULNTTZEXIZ, BEICE o THEENTLEY ] EWVWHIHEEER
HIIRFSTWBLEZRL Y, NI REAYDRIZEN LD b hhroTLE
STre WD EN~EIR TR IEMIIMEIT TR 2R . TORBIER LT
T4 VarEEETIEEE, ZEIEBGITFENTLES>DTH B,

m
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B TOBSHEBRN S, ERE LTONEIL ki) R8s fony s
1T, ZTOBRORBECIN TS, BELRIIGEICED ZLiThd, v7=—ARBZ
DRT<DEA FVE [R—v v Mk ANx ] Persons from Porlock & 837

LD, BEb AT DONEREXGECREONCZ L 2R T O TH D,
?&TMJ%@&ut%t%%&%ﬁxd;ﬁ%%%®%%ﬁ@i&ﬁ%?fw\
TINFERE 2ol b DR EEND | (“Subsequent interruptions and frustrations
include those occasioned by the lure of commercial art, by drink, money troubles,
and women”) [p.353] &R TEY |, EREZZ D4 DOEABNY T DEDHDH
RELTOANEDHEEZ DL L o> TN, ZNHDEBIL, & RKEIICIEICE
AELTOXF XV THERLTHOBRT, v/ =—2ABHOHOEY ITEE 2T
LERBL TWA RISV, 7 =—RZBELT, UEEOENRbREL
TV BLT A LDTEDRET A — T THHEELLNDIEA D,

FT E—F DR TV ZIET Ly 7 EnS ==Y bRV, KRS
DA T A NDOHTEEIED D, VWDWDIFEET —T 4+ A MOHLFEEBT, FHHIORN
it~ HERERL, MALHEZ D, WMEMOFEHIEOTERL, EAF
D325 Z 8 b A P VAR ZR> T, WEITEIZEHND L 512> THL, £D
BRETFELTWET @3NV Z70bEE2ED 2 NITRINMTLE S DTH D43,
TR T DL S BIZELSE TN, D%, NIRRT Ly 7 LigEL)
D, Iv—I ¥ VOAEEZRLHDT, BOREMEHEDILEVWIER, FTORAD
TE=DLHTIUBLOND, LrL, UTD2ADRFETYH, ¥ 7idNr 7 Off
BRIt LCTRBER LY,

BT N TIREEENLTHDEONLE ?
—Ebh, T HE SRV, B—F—id, NP0 L EIZ, K
WRBHER LTc Lo T\ idivd,

BT BroleBni, FAL, HDESWLIETRRN,

¥ —:hx, lz\J‘TOTZ,L?”_B‘?%3&‘9—*%%‘77‘&1/7186):7175)
B, HHEE LEFERLEIZEN RN,

BT AT FER T2 S AR 21T X,

(Sarah: Is Hank still hitting it hard?

Maggie: Oh, I don’t know anything about that. Though Peter did say he was

high when he made the great renunciation.
Sarah: Dutch courage. No. It won’t work.
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Maggie: Darling, why don’t you go and see him? After taking a step like that
he must need someone to talk to.
Sarah: Hank can find plenty of sounding-boards.) [p.372]

ZDXT, BRENANV I PLEOEFE THAIY T ERITLLITHD, £L
T, ZHUTEEL N> T DL & EENC OV T OHEE Y — 2 Tid, OBV TEEN
AL—RZHTIRNWZ EEFERPLHERONUTLE D, Flo, ThbEb Bl
DEBETEOBIBIBEEYD . N 7Ev—TU 4 VORBERICLFE - TH b x72<
725,

V—&— i, 257, EEAPRYFEREZXD LI ITRoTLE 27,
TUCEBE T AR E U/ ATE, BAFTRMWEAETS L1,
(Peter: He’s become, well, perhaps a rather shaky hand. And he didn’t really
like it all that much. He suffers from claustrophobia, you see.) [p.373]

o THAFRWHE] LW O SEE X2 —ITHEERL, N7 85728 T NEL
FHL TN (‘Let meout?”) EEFT 2 —NIEbLBDI, N %:0) v
~HRORIZ, REFALZOHON TS LEBRIEIDR1DH D, ERTIL. AED
CETROTLE ST ZAZTF LRI ENDDTHDHH, 1§ Tl*‘?g 1Y EoT
W, HRFBIRICIRELZ E 72 L0V D, v XF —MEERICEY  BRE L2,
BHOAEOHbELRIEASITL I ETHE N 7T F—% VT LHEX.
BO— ATHEHIENZWOT—RIZE TN EERICH 25, TOBEICR L2 T\
DL, THERICITRMR 2 b o T IR LTS 50 b, £ 7B 1T TL
FY, BOESRFNTZREATZHEI/NE P TERERHTY LTWD, ] (“The dark’s
full of traps, stream keeps rising, poor old moles get drowned. Little drowned
nuns with little hands still praying.”) [p.375] £V 5, EA~E & IRE ORBNER
STEEDOHET, NI ORMRRELRORBICE LA DN TNE Z LN
FHBOR, FEAORTUL, N7 3BR—HEICEREDIL X —2FRT D0, #
#Z L DOBRE Rl ZERVIAATNEDTH D,

ZOHF— LB LIRDIN V71T, av— Uy VTROVEREE, LA
EARELT, FFEIEEZOVWTLED,

— Rz, AR b RICORAITE - Teb &,



<7 == [K—uvrrokiz 4] #% BT

Y L ERITESTTEA, £HR- T I ZRA T DOEN LR
LizD &) &, AT BB B LSOOI T, =% —, 1E<
b 2 F R,

<X — RN ?

WY s ae—Ux VIZE,

~F—Eh. TR HRIIMERHD?

Y ENETBIEDIEENTCZ LT, REH#<Z LS,

X —  FFEPLRITHTE TR IRV L7 2

WY D BRARER v ¥ —, ANEITETED000,

(Maggie: Well, at least your drink bills are down.

Hank: I told you to stop that parrot cry. “I saved him from a drunkard’s
grave. I saved him for the commercials. . . ” Maggie, I think I've had it!

Maggie: Had what?

Hank: Commercials.

Maggie: Oh, and what are you going to do then?

Hank: What I was born to do. Paint.

Maggie: Hadn’t you better wait till you're going to do then?

Hank: No, Maggie: Life’s too short.) [p.377]

INAZMERFT D 1edIica~v— v VOEEERRIT 2 K 58BET 2~ F -2 LT,
NUZE A=y VOAFEITIRH T, AROHEETHS el OBHEES
T3, 2NIRF VI L, A2 idwF—2BOHLTLED,

WD —Tik, T1E 1 DA 2T THWE LIBUROKRIEDHTT, N7 B —
HZ—DRAAEENTND, EBMMEORIGIIELL 7l "7k 70ERPEE
TFWEED, NPT TH TR EEZBEEZS > T NDEELLNLME—
DN (“[She’s] the one person I could trust to give me an honest opinion.”)
[p.379] 2D TH D, TOHFEPE, VT LES LML, BEY IO [EER
BRI 2B, 370 KREOADY THRE) LEX 2kE BEATLES ] O
ERIEE, NI DIELREEETHDH Z EEHSTT B, WKITH DTV T H
b, BB ENL<EROFELZE N TN DT, [£77 ] OBKREH>TNDD
TH D, L L IEHEDIKIFITAEECHRIEBEN TN D LI Z MR Lk,
NI OEETE, A7 VLT 7 AREOE 1 B2 bDThHolz, Z0D
RN EDPDBL, A7 YAV I ATHERNVZICE 5T, BRI
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P LTOMRER-LTWAZ ER™9h5D, BE—FX—RNEHE LTI oI, »
VIMBKEEETE—L LTAWEL CTWARIREEZRIRT 28t 512 L 5, 72722
DRY LY DHRT, 27 Y A% v 7 AAEO THIRO N7 v 7] ~OERBRE
e BSnb TRy LidaneBrns e, N ZUTOXSICE x5,

NUT IR, WAL, EAEEES TR TWDHDT, KOFZDK
BIRNE L S VIRIT BRRVWIEITTE, ~— U1 SEEDHT - LSMEIN
BOT, ERZFO N7 v TEHER LEEILNR, THIE XV s
L7z EEoTn3,

(Hank: It’'s where there’s an underground stream and the rock comes down
so low that you can’t get through without swimming under water.
Mervyn’s been abroad ever since then, so nobody’s conquered that trap
yet. But I hope to be in on it yet.) [p.380]

ZZTh, B L7z get through 2MEDLNTNA Z LIZEBETRELA H, FiE
D YRR T T SCVIRITD) LVRWRERNDEFIOZ L ThHM, A7 Y
Ay v ARBO THIRRO b T o7 BEBRL, [KSVKRTD]) Z& 228
Y7o TIE, BEFDO T U~ERRL, EWEE LTORRICH D1 S, &
B EER L TWB LIRTEBEAS, TLTHTIR £H LI~ 7oA
EOBFEB L TWLNROE, 2 NIXVERTZ LIRS,

BT LWNWHBEEENR S CEZDIFINTZIZE TR TH o2, 2 NDEE
WESTD [R—uy 7 bR A IXELITRET S, £9. BEESHRICERS
Fizb o0, BEEOFEOEMIIEGNT., EEOXEAN DI, RIFEILRNT &
EEDETOHND, EHITHYTE (bailiff) 23, N7 DEEDOB YL TIZR-T
K B, FINRFHVARESERETDDITHTTWBRE., A7 I38YTHEESR
WKWBRDESISIAN, &2 L TNADIINY T DROEBNRRKEN L, £ —EL
BRENWZ L, EBHITEFT A =Ry PBAREVWZ LETHKES PR TLE S, #
ITHIZBEZED, BOHEEZHRA, 555 LR oAV 71387 DR /00,
WOBE TR, Bo TELY IBEDOR MEFER, Bro TWAHNV T & Ok
D, PTRXETEEMROHLTWE, FHICESTABRELTLE 9,

UEDE ST, "7 IEAROENRO LT LOEICEVREY, I=2—X¢& LT
OB Z EBER LT, TOFHHAICERLED 5D TH P, EERECAGE: £
D TR—a v 7 NHEIZAL | BT OIT TR, BAOMOY 7 HREE
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BUZE D &V ) RBEICREb, ISR LW Z&ikik-oTLE D,
v

ZDRIF=HNENERFERPDESNTL D, TAVHBROEL 2o Z L BR
Ty 27k, IBEEZ T 5720 BE bEBL TN N7 —EMOBEL =T 5, EMO
RALTIC LT, A7 OTAHIIRRICE 2 L ZABKEL, [BEBRRERTT v
HFARMEED . EROMFUCR T 2R TN EFRI T, B b=ERFRE LTHD
HRY RN ER T T, EEHRICH AT O L LTE ) (‘Your mother started it,
your failure in the art world continued it. As an artist you've always felt
inadequate: therefore, subconsciously, you set out to destroy yourself.”) [p.384]
EWH Z L Thol, 5 LITREHHAITIZIE, ~7 =—ABEBRZ T BOERD
HE— TR0 L OFRINEICRE RV a v 7 BB X EOBRDNEITRENE
ERTDITCERIL—~DHEOTRRMENTWVD L EREI ThD, E.
v 7 == 2P H BBECH N IIHT DRE THoT2Z E RO TN DA, KT
BAEIZT Vo — Ui, BRIy ba— AR TERL 2o TWEZ EME2bh
TWB6, TLa—UIFN TNV ORI, 29 Lie~vs/ =—XBHDH
BERIEEIN TS EEX T, MEWRNWTHAI,

NUTEMDP DT NI =)V TEDDEHN ERENF L TH BV, BETH
IHEELHRTE T, IWERROBMEK LT bNETEAS EEEND, TDEE
BEHRL, v—TU4rbeeibll, RFEDRY YAV Y7 ARBICF ¥ L YT
DD HIND, LAV, RERT VTV MRRI S, HIRD bZ v 7 IZH
AT, =T 4 EaEBI K ERNES ETHTEWIEREH L, FEiokdhiz
B HET 20, BBz THERIE—MIIRR, v— T4 DA FUATY
EERRZDDT AV BHRELE D &35, EDED RV REDRD L DITIE,

N7 RFVR IELS BBV HRIT B K,

RFAR 00, IEIZRHE T .,

N7 FLBRICERT, Ev—TU 4 VB TRAT,

RFV R ZENRDTREIER., [E2F A, EHBRL hpne
N7 FEEIK SV ERIT B &,

(Hank: Donald, I'm going through.

Donald: No, let me.
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Hank: I was to follow, Mervyn said.
Donald: Right then, but watch yourself. If you can’t get through——
Hank: I'll get through.) [p.386]

Z ZTHHID get through BfEDLNTNAEN, T v 7% [KSVRITE] £ D
BRL B, N7 b OmOFEERIRT D8I ETIARD Z ERFIRETH A
Do NUTBFAUTTROATe &, KDOBENRE—ZIZEL, TOEBIZEZDOFIE
ZxTR D, BREEZITEREDOISENS, AVABEKLERZ Y Ay
2RI 2 ADBEREY FEENTND & DBEERBH -T2 L B350 5,

0%, RBICRYESNIZ AV 7 DEBEM, KOFTNDOEZE I Z 2 TL
5, MEOFTHNCHL~Y—U 4 VRO TEALTHWEAS L 2—FF ARMET,

ERIMMAB ERICZ LB D 2 s, aiE s
EHIIMMBERIZZ L3 HB 2 AT ) A 7 ARBIEATHNE B % ?
(Have you seen the lifeline man, the lifeline man, the lifeline man,

Have you seen the lifeline man, who lives in Skrimshank’s Cave?) [p.368]

AT BRICAD, BXTHSTWEZETHAR, ZITREEIRL—T D
il (lifeline) MW= TLE -2 Z EERERTAD L ST, & L@ T
WL, LTY—U 1 UNTHE 0 I UFFOENT 2085801372 < (B Lo v 7 108k«
72%1% (Hallucinations) 233515, ZDMEICEET I DX, NEORBROREY
MR TNV 7 ORBEIZERIT O LI EANR 2D, BEIL TR 2 A & Oxf
FEEE TH DN, T LIFEARA L IZEEIC, vy b T T vra—FTIC
HSNTEBV IPHABEEN., SV =—ADTATTIHES O RPREIND Ny E—
TUTHH D,

TNHOWEEY LTc/S k7 —ERB, AOZRIERBNT IR TESEL, £7.
T VXO THERER] OFEANA, V—F 7 ay 7 #83B3mnans, mn7A
2TV ROKLDOKOPOHEICEY . ~ 2 N N2 EICEBLIEERE NV 70
2D, N BREOREFIERA BRI [ BhAA, HRT=OHEIX
b OB ONT=OTTR] &IN5, KIZ, TRAVIDOATR—A, ¥
L RTA MRBE L, =a—AFVaMchdhr—NVANy MNRABEFEROEEZE
DT B, T 9 LILIRBEEROTLRE- D L e, X7 U A% > AjiE CliE L
RFETRID N 7 ORI, BEERTHEARIER - B — R URBL, BEEOA A —
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PEBINCT EZTLRAT D, VT, EEDIY SLTUTRAPITEIBN, 20D
MEZZLFS 25 c@BEL, MERGORIZ, ELAa0m%2 ML 75,
IHIZ, XTa - B YRBEND E NI TEEES O, AR
b LNLRWA, FxPeEHi< LEIT, EAVORNWTEEEESZTHL 0o
TLlEok, LWHEETHD, £z, EA YR, HoTrY R OEEETEIKR
EECNF VDX I, BKREE W2V EERHTS, HWT, EEES ) )
LWV H A5 ¢ A “have a bone to pick with you” @ ["E] “bone” &5 SEND
DOFEET, Vo—NVADONY 4 7 NE CRAESNEERONEOE, FROEA
(The Red Lady of Paviland) 23%43 L TNV ZIZEELMTTL 5, I BT, R
$E7V—FV t 11t (The Emperor Friedrich Barbarossa, 1122?-90) 23, i
DHROTARER ST ENVIIZFEV NT 5, Z 9 LiziifE & OEfE Cli i
C—BED AL DBEGIHE BV TNV ICRERINCARENS T md- -
RIYA L UTRN S, [RRERETRE TR ole) ENVIIZERANTS L
EHiz, BOLENFE Thol BT 5, T LT, A7 ORRBIG L, HICHE
LI, BEONDR [R—mvy bRzl L LTRMENS, ZOANIT
T I == ARFROF TRARTWAFELF I ATIUL, TR—r v 7 hboRick
%D NIZFEHH] (“The final person from Porlock is Death .. )® &\ 5 Z L1272 5,

N TV TR LR L TWe DT TIERWA, 579 TIEE L TWeDTH
BH . BOTRITHWZZ L BB Z0EFEVHEL, I I~—T 1 U EERL T
721 EEDD, WE~—T 4 VEENESTZZ LEFRODDIB, N Inb noh
MEOREEZTH] LBERIND L, TNEEEL, BHE Fa—) PHELE
LEILRoTLAHZE, v— U4 U BETHF2—2HL, RNV IRF2—%H
L7zt EET D, T LT, —FEAANAVZ I~ —T 4 Y OBITONTIKNTE- T &
SV NI RENUTS BIZo72 L EVIEESDIZR L Tk

N=IV v == VIHMATE 72 2 25 OFFTIEEREIE 20,

A7 2K, BELEKSWTRTD EE W, ETLELE,

N=Y DB —— 1 D TR WL OPDRRIZIN TR, KRR DI
TDZLTELDRBTND XIITRDEND Z LT,

(Person: What did Mervyn say? There’s no time in these places.

Hank: Anyhow, I said I get through and I have.

Person: Yes, you have——1in more senses than one. The ironic thing is this
will sell your pictures.) [p.390]



62 ~r7=—Z0 [F—uvrhbkiAL] Fix

TR &V BETAS. RO BRIz, ERFHE OZERIGHTCTh 5 Z L ITRNTR~
e, ZZ TOEKEIL, T LAREZOKEDOHAZIZIODHLTVD EE X5,
NCTR THIRD N Z v 7 & [KSVERITAH] LEoT, ERICHEM L L FiR
L7eDIZR L, 23— U131 DOFBR TR, WL OPDERIZBWTZE S Th
D EHERBT D, TOWFEDIRINT, N7 BEX S TS get through
12, BEROREHRPIADON TSI EEERMLTEREN, 22 TNV I70H
fREFEHDBRINEL W TH D LITHEA LI, 2FED A7k THERRDO ~Z
v BB LA, mHE, NEICRITABRERHES LELTVD X
HIEN, THSRD - » 7] (3556 T The Stygian Trap) &1, £EIZ (AT =27 &
N DRZ o7 THY, ZEONNCE 722 ZO)E 2 T2 Jel2id, FEE OENEHR
STNBDRE =Y U NEDDITIZDI LTI DREBFTEND L HI72D)
LIt AU NRBE TRER LTI LICL D, HOBEBEPFRHIE R, ENDTH
AHTLERLTNVWD, ETLTIRVIZEDL TRV 71X, ATFOX S/ —Y
B, 2 ADLITORY EVIck-T, 20 RT3 ®T 5,

N (BLOELT E5 LT2IEISN D RN,

IN—=Y v EHIFIRND TITZR2WN 2

N REDFEILD DIHE LN TT——IE < ORIMATD E LIZ 72T,

N=Y v :bbrA, BLILRD XL,

NCT CHURED, ThH, BHLTIIEIW
TINTRBFTND X IITRDATTN?

R=Y 2 RERL, BAREN—F ), R—ry 7 PbREKEOALE

STl tE, BRFESTINDD B,

(Hank: (yawning) Why? I don’t understand.

Person: You're sleepy, aren’t you?

Hank: I'm glad it will sell them—if there’s anything in them.

Person: Of course there’s something in them.

Hank: Thank you. But tell me——before I drop off——Why is this going to
sell them?

Person: Because they will say he met a noble——well, a noble person from
Porlock.) [pp.390-391]

RoTLEIRNIT—ES L
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BEDA = IOADbNEERE & S EIRT X&), L RTREERS H725
5. EVENFEE B L CAWRICEIZ2 28 5, BRETOREREBRIC X > TR
FIEE2ZF, WHEEHITONEEZER, TOBLE LWAEFOF CHRITEEY IR
T LEARERL SN, METOREOEHIC LV EMEANX 5, ARNTL T2
Mol T —7 4 A MOERDBTIND K 12725 & FHUE, EBEATLLETH D,
HBNIL, FEOEBICFN T, OO TRED BIERNEEND, E\WVD X577k, %
BOFREREICAET DI & T.HORRICERFENEE TN Z DL I %,
AvE—VELTRBELERILNWS Z IR0 H LR, £LT, 20O
RS <BEDEEEN, (B~ =—ZADZHROFIZ L > T, &b Lz ek
EEZDE, TANTHMOKSTZERIL, /BE~7 =—RCbBkRIEY | ZFED
PRELEATHNDEICHRZD, WTHICE X, A—a v 7 »bDReHER VD
RO THKDDOMNE, & () OHZMBZETHY, v/ =—ATT LEEFBEVIE
FTLERTERPSTIEEE XD L, FiE & L UIBEMERBWITIEATLE 9,
[R—v v hbki Ax] 1%, £ LAl azm I ERThs 07,

aup

(1) AAEROMEEFR L, 7Y FUKERELEDT — VA 7 (FdkE 5 NP539W&ER
BD 1) DRI TN D, TNETENZEER L, v 7 =—ANBHTHRE L L
B B8 OKGECABEOZIRE . IHENOZTORER 8N, IEFITETH)
AInTnsg & E-KLE,

Q) AfEDE—WERHL, v 27 =—AD Selected Plays (E:8IEHIL5|HCEADIEA
ZR) THY, X—VHOEPREHEINTWBEIAIE, §XTEDTI A D
Persons from Porlock (pp. 351-391) O_R—IUNH5DHDTH D,

() FREITIF 1938 T/ < 1936 FF LRSI TN DA, BETIE (S r=2) »
HMES NIz DIZ 1937 £, v P DRES~DOHMIT 1988 FTHH DT, 7
== (REET. HDVIIERMIC) MERZOM» BETHLINDLELL
WTHA S, T2, WITHTL 28KIREFL ) DY — R, 1936 FD R
VRVERY 2V T Y RABEROZ L THHDT, MEEBERIIZEMRLT,
1936 £ & Lz FEEENRNE B X bvd,

(4) The Strings are False, 74-75. (‘During one summer holidays my father took
us to the salt-mines.... We had always wanted to go down under the earth to
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the caves of crystal and man-made thunder, to the black labyrinth of galleries
under the carefree fields, under the tumbledown walls, the whins and the
ragweed.”)

(5) Stallworthy, 454-455. (“The controlled delicacy of the many poems of
MacNeice’s last three years is the more remarkable when seen in connection
with the increasing loss of control in his drinking.”)

(6) Allison, 704. 19634E 8 H 8 Hff D= ) v F « w7 =—RFETOFHKLY,
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